BOOKING-AGENT AND BROADWAY PRODUCER

rHE season of 1883-84 had seen Charles Frohtnan
launched as independent manager. He had at its
conclusion cut his managerial teeth on the last of
three productions which, while not financially successful,
had shown the remarkable quality of his ability. People
now began to talk about the nervy, energetic young
man who could go from failure to failure with a srnile on
his face. It is a tradition in theatrical management
that successful starts almost invariably mean disastrous
finishes. An auspicious beginning usually leads to ex-
travagance and lack of balance. Failure at the out-
set provokes caution, Charles, therefore, had enough
early hard jolts to make him careful.

He always admired big names. Thus it came about
that his next venture was associated with a name
and a prestige that meant much and, later on, cost
much. Just about that time he met a handsome young
English actor named E. H. Sothern, who had come to
this country with his sister and who had appeared for a
short time with John McCullough, the tragedian. Soth-
ern had returned to New York and was looking for an
engagement.

In those days actors usually secured engagements by
running down rumors of productions that were afloat
on the Rialto* In this way Sothern heard that Charles
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